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UVODNI SLOVO

2 in 1 - dva v jednom
aneb nic neni nemozné

Vybavuji si to jako dnes - brezen 2020
a prvni lockdown. Nevéfili jsme svym
¢im, poprvé v novodobé historii nam
In€ zavreli divadla, zastavili ¢cinnost
verejnost. Nechapavé jsme pro-
zeli prazdnou Prahou a presou-
vSe na podzim. Kolik optimismu!
o nas nechalo nadechnout a prisla
ruha vlna. Tentokrat uz neslo o par
mésicd, ale vic neZ pulrok. Tak moc
jsme si prali ztstat v kontaktu s do-
maci'scénou i zahrani¢im, nahradi ale
sebelepsi online format zZivé predsta-
veni? Urcité ne.

Piesto jsme nabidli 25. 11. 2020 CTP
uplné jinak - ,Pass the dance on-line*
- s diskusi, ukazkami, interviews,
Zoom choreografii. Seslo se nas vir-
tualné témér 200, dékujeme!!!

To uZ jsme zkoumali zajem o CTP
2021 a tésili se na kvétnovy termin,
konecné nazivo. Ale §lo to jako pres
kopirak, nekonec¢ny lockdown nas
donutil hledat novy termin - snad ko-
nec zari - podari se to nyni po trech
odkladech?! Jednoznacné uz to nebu-
de jako driv, zdaleka ne ze v§ech zemi
Ize cestovat, prisna pravidla plati dal
a my je respektujeme.

Presto vérime, Ze dokazeme vy-
tvorit krasnou, komorni atmosféru
27. ro¢niku CTP, ktera kumuluje dva
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ro¢niky v jednom. Sedm dél vybra-
nych Dramaturgickou radou loni
ve shodé s mladymi kritiky pro CTP
2020 a k tomu dalsich sedm dé¢l pro
CTP 2021. Mladi kritici vyzdvihli na-
vic jeden projekt, ktery jim byl velmi
blizky, a doplnili tak Sest jiz experty
vybranych inscenaci. Nebyvala diver-
zita, setkani riznych generaci i tthla
pohledu.

Jak ovlivnil lockdown domaci scé-
nu? Prokazala svou Zivotaschopnost,
odolnost i schopnost reagovat na ak-
tualni déni? Posudte sami! Nenech-
te si ujit nabity program 27.-29. zari
s netradi¢nim zavérem v odpoled-
nich hodinach ve ¢tvrtek 30. 9., kdy
se vratime k ocenénim Mezinarodni
jury a debaté oteviené umeélctim, od-
bornikdm i laikdm.

U nas je i nemozné mozné - je mozné
i nemozné? Pojdme se vratit k zivému

umeéni comme il faut!

Yvona Kreuzmannova,
reditelka Tance Praha z.a.



FOREWORD

2 in 1 - aka nothing
is impossible

I remember it like it was yesterday —
March 2020 and the first lockdown.
I couldn’t believe my eyes. For the first
time in modern history our theatre was
completely shut down, our’ activities
for the public ceased. We walked un-
comprehendingly through a deserted
Prague and postponed everything to
the fall. Such optimism! Summer gave
us a breather and then the second wave
came. This time it was not just a few
months, but more than half a year. We
really wanted to stay in touch with the
dance scene both at home and abroad,
but can even the best online format re-
place live performances? Certainly not.

We nevertheless offered the Czech
Dance Platform (CDP) on 25 November
2020 in a completely different way -
,Pass the dance on-line* — with discus-
sion, demonstrations, interviews and
Zoom choreography. Almost 200 of us
met virtually. Thank you!!!

We had already taken note of the in-
terest in CDP 2021 and were looking
forward to the May term, finally live.
But everything repeated itself, the
endless lockdown forced us to look
for a new date - perhaps the end of
September. Would it succeed now
after being postponed three times?!
It will definitely not be the same as
before, travel from many countries

rules continue to
ect them.

, we believe that we can
eautiful, intimate atmosphere
27" year of CDP, which brings to-
er two years in one. Seven works se-
lected by the Dramaturgical Council last
year in agreement with young critics for
CDP 2020 and another seven works for
CDP 2021. In addition, young critics high-
lighted one project that was very close to
them, complementing six productions
already selected by the experts. Unpre-
cedented diversity, meetings of different
generations and perspectives.

How did the lockdown affect the do-
mestic scene? Has it demonstrated
its viability, resilience and ability to
respond to current events? Judge for
yourself! Don't miss the busy program
from September 27 to 29, with an un-
conventional conclusion in the after-
noon on Thursday, September 30, when
we will return to the International Jury
Awards and a debate open to artists,
professionals and the general public.

For us, the impossible is also possi-
ble - is the possible even impossible?
Let’s return to live art comme il faut!

Yvona Kreuzmannova,
Director of Tanec Praha z.a.
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FESTIVALOVA
OCENENT

V ramci festivalu jsou
udélovana nasledujici
ocenéni:

CENY CESKE TANECNI PLATFORMY
O udéleni téchto cen rozhoduje me-
zinarodni porota sloZena z vyznam-
nych zahrani¢nich i domacich osob-
nosti ptisobicich v oblasti sou¢asného
tance. Hlavnim zamérem ocenéni je
odborna reflexe tvorby, ktera je ne-
smirné diilezita pro umélecky rozvoj
jednotlivet i celého oboru.

CENA DIVAKA

této cené maji mozZnost hlaso-
vsichni divaci Ceské tanecéni
formy.
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MANAZER ROKU

CENA JIRIHO OPELY

Od roku 2016 je udélovana cena pro
Manazera roku. Jeji vznik inicioval Jir
Opéla, de facto prikopnik manage-
mentu nezavislého tane¢niho souboru.
Ukolem tfi¢lenné poroty je zmapovat
nejvétsi pociny na poli tanecniho ma-
nagementu, kterych jednotlivé osob-
nosti dosahly. Ocenéni se tyka jak
produkce predstaveni, souboru nebo
projektu, tak napt. prostor zameére-
nych na tvorbu a prezentaci v oblasti
tance v ramci celé Ceské republiky.
Cenu navrhl a zhotovil Dalibor Sipek
v novoborské sklarné Anezka.




FESTIVAL
AWARDS

The festi
present
awards:

CZECH DANCE PLATFORM AWARDS
The presentation of these awards
is decided by an international jury
composed of prominent foreign and
domestic figures active in the field of
contemporary dance. The main pur-
pose of the awards is a professional
reflection on the work, which is ex-
tremely important for the artistic
development of individuals and the
entire field.

AUDIENCE AWARD
All spectators of the Czech Dance
Platform have the opportunity to
vote for this award.

ARTS MANAGER OF THE YEAR
JIRI OPELA AWARD

The Manager of the Year award has
been given since 2016. Its creation
was initiated by Jifi Opéla, a pioneer
in the management of independent
dance ensembles. The task of the
three-member jury is to map the
greatest achievements in the field of
dance management that individual
figures have achieved. The award
applies to the production of a perfor-
mance, ensemble or project, as well
as, for example, spaces focused on
creation and presentation in the field
of dance throughout the Czech Re-
public. The award was designed and
made by Dalibor Sipek in the Anezka
glassworks in Novy Bor.



DRAMATURGICKA
RADA ,
A MEZINARODNI
POROTA

Slozeni dramaturgické
rady v letech 2020
a 2021:

PETRA DOTLACILOVA (2021)
zastupkyné Séfredaktora

Tanelnich aktualit a badatelka

na tane¢ni a divadelni katedie

na Stockholmské univerzité;
vyuéuje téz na katedie tance

HAMU a Sédertdérn University

a spolupracuje s Centre de musique
baroque Versailles

LUCIE HAYASHI (2020)
zakladatelka a redaktorka
Tane¢nich aktualit, tajemnice
Katedry tance HAMU

LUCIA KASIAROVA (2020, 2021)
feditelka neziskové organizace
ALT@RT, zakladatelka kulturniho
centra Studio ALTA (loni
alokovaného do prostor
Invalidovny) a festivalu
slovenského soucasného tance HYBAJ
HO, umélkyné

YVONA KREUZMANNOVA (2020, 2021)
zakladatelka a feditelka Tance
Praha, autorka zaméru Domu tance
v Praze (v Dramaturgické radé
sdili spoleény hlas s Markétou
Perroud)

PIERRE NADAUD (2020, 2021)
vedouci Ateliéru fyzického divadla
DF JAMU, filozof, klaun, tanecnik,
choreograf, rezisér a pedagog
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JITKA PAVLISOVA (2020, 2021)
odbornd asistentka na Ka s
a kritiky DAMU a Kated
studii Univerzity Pal
v Olomouci, ¢lenka d
tymu tanecné-perform
programi festivalu Di

MARKETA PERROUD (2020, 2
uméleckd spolufeditelka Tance Praha
a uméleckd feditelka divadla PONEC
(v Dramaturgické radé sdili spolecny
hlas s Yvonou Kreuzmannovou)

NINA VANGELI (2020, 2021)

tane¢ni publicistka, senior editor
Tane¢ni zdny

Mezindrodni porota 2021

ROBERTO
feditel p
v Centro
di Bassano
a Operaesta

ty
emporanea
C)

eneto

BEATRICE HORN (FR)
uméleckd konzultantka v Maison de
la Danse a Dance Biennale v Lyonu

GINTARE MASTEIKAITE (LT)
feditelka Lithuanian Dance
Information Center

S (NO)
nsens Hus Oslo

dniho festivalu
ce v Amsterdamu,

sou¢asného
dramaturgyné tanec¢niho programu
v International Theater Amsterdam (ITA)




DRAMATURGICAL
JURY AND
INTERNATIONAL
JURY

Composition of the
Dramaturgical Council
in 2020 and 2021:

PETRA DOTLACILOVA (2021)
Deputy Editor-in-Chief of Dance
News and researcher at the
Department of Dance and Theatre
at Stockholm University; teaches
at the Department of Dance at
HAMU and Sédertdérn University and
collaborates with the Centre de
musique baroque Versailles

LUCIE HAYASHI (2020)

Founder and Editor of Dance News,
secretary of the HAMU Dance
Department

LUCIA KASIAROVA (2020, 2021)
Director of the non-profit
organization ALT@RT, founder of

the Studio ALTA cultural centre
(transferred to Invalidovna last
year) and the HYBAJ HO! Festival of
Contemporary Slovak Dance, artist

YVONA KREUZMANNOVA (2020, 2021)
Director and founder of Tanec
Praha, author of Dancehouse Prague
project (1 shared vote with
Markéta Perroud)

PIERRE NADAUD (2020, 2021)

Head of the Physical Theatre
Atelier in the Theatre Faculty
JAMU, philosopher, clown, dancer,
choreographer, director and teacher

JITKA PAVLISOVA (2020, 2021)
Assistant professor at the Department
of Theory and Criticism at the
Theatre Faculty of the Academy of

Divadelni

MARKETA PERRO
Artistic co-direct
Praha and Artistic di
PONEC - dance venue (1 sh
with Yvona Kreuzmannova)

NINA VANGELI (2020,
Dance journalist, S
Tane¢ni zdna

International jury 2

ROBERTO CASAROTTO (IT)
Director of dance projects of
Centro per la Scena Contemporanea
di Bassano del Grappa (CSC) and
Operaestate Festivale Veneto

BEATRICE HORN (FR)
Artistic advisor of Dancehouse and
Dance Biennale in Lyon

GINTARE MASTEIKAITE (LT)
Director of Lithuanian Dance
Information Center

SAMME RAEYMAEKERS (NO)
Artistic director of Dansens Hus Oslo

ANITA VAN DOLEN (NL)
Artistic and executive director of
Julidans, the international festival
for contemporary dance in Amsterdam,
Dance programmer for International
Theater Amsterdam (ITA)
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FESTIVALOVY
TYM

Poradatelem festivalu je Tanec Pra-
ha z.4., jedna z prvnich nezavislych
nestatnich neziskovych organizaci
v Ceské republice. Jiz 30 let podpo-
rujeme dialog mezi Ceskou a zahra-
ni¢ni scénou soucasného tanecni-
ho a pohybového uméni. Mezi nase
hlavni aktivity patri: TANEC PRAHA
- Mezinarodni festival soucasného
tance a pohybového divadla, festival
Ceska tane¢ni platforma, PONEC -
divadlo pro tanec, projekty Tanec
em a Tanec $kolam a dalsi se za-
nim na mezinarodni spolupraci
orking.

KREUZMANNOVA

datelka a feditelka Tance

a |/ Director and founder of
nec Praha
yvona.kreuzmannova@tanecpraha.eu

MARKETA PERROUD

uméleckd spolufeditelka

istic co-director of Tanec Praha
erroud@tanecpraha.eu

NARCIKOVA

ské tanecni platformy
he Czech Dance Platform
arcikova@tanecpraha.eu

MORAVEK DURICOVA
feditelka Ceské tanedni
/ Technical director of
Dance Platform
7duricova@tanecpraha.eu

FESTIVAL
TEAM

The festival is organized by Tanec
Praha, one of the first independent
non-profit NGOs in the Czech Re-
public. For 30 years we have be
supporting dialogue between the
Czech and international contempo-
rary dance scene. Our main activities
are: the TANEC PRAHA International
Festival of Contemporary Dance
and Movement Theatre, the Czech
Dance Platform, PONEC - dance
venue, Dance for Children, Dance to
Schools and many other projects fo-
cused on international cooperation
and networking.

IVANA POLACKOVA

manazerka komunikace
Communication Manager
ivana.polackova@tanecpraha.eu

MARIE NICEK
PR & Copywriter
marie.nicek@tanecpraha.eu

KATERINA MARKOVA
Media relations
katerina.markova@tanecpraha.eu

ILONA DANKOVA
Guest service
ilona.dankova@tanecpraha.eu

a tym Tance Praha
and Tanec Praha team




PREDSTAVENI
PERFORMAN
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Michal Zahora (CZ)
GENERACE X

27.9.PO0 - 15:00 - Divadlo X10

Tanecni solo
vyjadfujici pocity
generace, jejiz
détstvi zformoval
pfelom dvou epoch.

Détstvi poznamenané spole¢nosti
prijatymi restrikcemi a vzapéti jejich
nahlym uvolnénim. Rozbusena srd-
ce a slySitelny tep vlastni krve. Do-
spel clovek, ktery vi, co chce, a vi,
co nechce. Ale jeho kroky neurcuje
pouze jeho vtle. Studena valka jesté
neskondila. Zijeme v jejim stinu. Sta-
le zijeme ve vyhrocenych pozicich,
ve kterych se snazime o zakladni lid-
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skou slu$nost. Ke §tésti nam pomahe;j
Buh. Vyhrava aktivni a ten, kdo se ne-
boji ukazat smér ostatnim.

40 let od narozeni, 30 let od prevra-
tu. Reflexe vlastniho Zivota na poza-
di velké spolecenské zmény. Tanecni
predstaveni vychazi z zivotni zkuSe-
nosti a svétonazoru 20 vyznamnych
osobnosti narozenych v letech 1979-
1980, které se v Ceské spolecnosti
uspésné profiluji v nejraznéjSich obo-
rech jako uméni, véda a politika.



Michal Zahora (CZ)
GENERATION X

27.9.MON - 15:00 - Divadlo X10

A dance solo that
expresses emotions
of a generation that
experienced the turn
of two eras.

A childhood marked by restrictions
first accepted by the society and
later loosened. Beating hearts, pulse
of one’s own blood that can be heard.
A man/woman has matured, one
that knows what he/she wants and
doesn’t want. His/her steps are not
guided by his/her will. The Cold War
is not over yet. We live in its sha-
dow. We live in escalated positions in

which we strive for basic human po-
liteness. God help us. Only the active
one and the one who isn't afraid to
show the direction to others can win.

40 years since birth, 30 years since
the revolution - a reflection of
one’s own life on the background
of a big social change. The perfor-
mance is based on life experience
and worldview of 20 significant indi-
viduals born between 1979-1980 who
are successful in the Czech society
in the fields such as art, science and
politics.
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Michal Zahora

absolvoval Konzervator Duncan cen-
tre (2003). Ziskal angazma v norském
narodnim souboru Carte Blanche, ve
skupiné choreografa Roberta Zappa-
ly v Italii (2004-2005) a ve Scottish
Dance Theatre (2006-2008). Spo-
lupracoval s mnoha zahrani¢nimi
a ¢eskymi soubory i choreografy. Své
vlastni choreografické tvorbé se vé-
noval jako ¢len souboru NANOHACH
(2005-2016, napt. Synchronicity, Re-
sonance, Orbis pictus, Diptych, De-
void) nebo v ramci platformy Pulsar
(od 2017), kde se v jeho dilech odra-
zeji spolecensko-historicka téma-
ta (Koncert pro NI, Vyroci - 100 let
¢eské statnosti, Slavnost — tanecéni
pout krajinou, Generace X — pocity
dnesnich ¢tyricatnikd a vyroci 30 let
od politického prevratu, Obrat kon-
ce). Vletech 2009-2013 byl reditelem
Konzervatore Duncan centre, kde byl
také nekolik let pedagogem.

Helena Arenbergerova

vystudovala historii na Filozofické
fakulté Univerzity Karlovy, ptsobi
v oblasti soucasného tance a fyzic-
kého divadla. Jako tanec¢nice na vol-
né noze spolupracovala s prednimi
tanecniky a soubory Ceské i zahra-
ni¢ni scény (VerTeDance, Michal
Zahora, 420People, CieLaroque He-
lene Weinzierl, DOT504, Jozef Fru-
¢ek a Linda Kapetanea, Akram Khan
Company, Jarek Cemerek, Yuri Ko-
rec, Thomas Steyaert, CieWilliDor-
ner, Crystal Pite, I. M. Popovici, Jan
Kodet, CreWCollective aj.), s reZiséry
(Petrou Tejnorovou, Jitim Havelkou,
Danielem Spinarem, Peterem Beb-
jakem), a prednimi hudebniky (Zrni,
Clarinet Factory, Beata Hlavenkova,
Prague Improvisation Orchestra, Dva
aj.). Ziskala ocenéni Tanecnice roku
2017 a 2008 udilené mezinarodni
porotou Ceské taneéni platformy,
tamtéZz Cenu za interpretaci v roce
2000. V roce 2008 byla nominovana
na Cenu Thalie.

Koncepce,
choreografie, rezie
Concept, choreography,
direction: Michal Zahora

Nédmét, vyzkumna faze,
tvaréi spolupréce
Theme, research,
artistic
collaboration:

Tereza Krcalova
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U&inkuje / Performer:
Helena Arenbergerova

Odbornd konzultace
Consultation:

Martin Buchtik (STEM tustav
empirickych vyzkum pro
demokracii)

Hudba / Music:
Tomas Prochazka

Kostymni spolupréce
Costume collaboration:
Terezie Dvorakova

Kurdtor projektu,
produkce / Project
curator, production:
Honza Malik & Pulsar z.s.



Michal Zahora

graduated from the Duncan Cen-
tre Conservatory in Prague (2003).
Later on, he was a member of the
Norwegian National Company Carte
Blanche, a member of Robert Zappala
Company in Italy (2004-2005) and
Scottish Dance Theatre (2006-2008).
As a dancer, he gained experience by
working with several Czech as well
as international companies and
choreographers. He focuses on his
own choreographies that he did
for example for the NANOHACH
company (2005-2016, ex. Synchronic-
ity, Resonance, Orbis pictus, Diptych,
Devoid) or within the Pulsar platform
(since 2017), where his works reflect
socio-historical themes (Concert for
NI, Anniversary - 100 Years of Czech
Statehood, Celebration — a dance
pilgrimage through the landscape,
Generation X - feelings of today’s for-
ty-year-olds and 30-year anniversary
of the political upheaval, Turn of the
End). He served as director at the
Duncan Centre Conservatory from
2009 to 2013, where he was also
a pedagogue for a couple of years.

Koprodukce
Co-production:

Tanec Praha z.4. / PONEC -
divadlo pro tanec, Klaster
Broumov - Vzdélavaci

a kulturni centrum

Tanec Praha / PONEC - dance
venue, Broumov Monastery

Balada SITE

Za podpory
Supported by:
Ministerstvo kultury CR,
Magistrat hlavniho mésta
Prahy, Studio ALTA,

Helena Arenbergerova

studied history at the Faculty of
Philosophy of Charles University,
works in the field of contempo-
rary dance and physical theatre. As
a freelance dancer she collaborated
with leading dancers and compa-
nies on the Czech and international
scenes (VerTeDance, Michal Zahora,
420People, CieLaroque Helene
Weinzierl, DOT504, Jozef Frucek and
Linda Kapetanea, Akram Khan Compa-
ny, Jarek Cemerek, Yuri Korec, Thomas
Steyaert, CieWilliDorner, Crystal
Pite, I. M. Popovici, Jan Kodet,
CreWCollective, etc.), with directors
(Petra Tejnorova, Jiri Havelka, Daniel
Spinar, Peter Bebjak), and leading mu-
sicians (Zrni, Clarinet Factory, Beata
Hlavenkova, Prague Improvisation
Orchestra, Dva and others). She was
awarded Dancer of the Year in 2017
and 2008 by the international jury at
the Czech Dance Platform and the
2000 Award for Performance. In 2008,
she was nominated for the Thalia
Award.

Délka / Duration:
35 min

Premiéra / Premiere:
21.10. 2019 PONEC - divadlo
pro tanec / dance venue

Ministry of Culture
of the Czech Republic, City

of Prague, Studio ALTA,

Balada SITE
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Cécile Da Costa (FR/CZ)

ROSELYNE

27.9.P0 - 16:30 - Venuse ve Svehlovce

Dilo doporucili i mladi
kritici v ramci projektu
Be SpectACTive!

Zena jménem Roselyne hleda své mis-
to: své misto v mistnosti, své misto
v ocich ostatnich, své misto v Zivoté.
Chce byt neviditelna. Nechce rusit.
Pochybuje. VZdy se za néc¢im scho-
vava. Nasla svou rostlinu. Roselyne

16

muiize byt odrazem naSich pochyb-
nosti, rozhodnuti, ktera jsme neudé-
lali, moZnosti, kterych jsme nevyuzili.
Je naprosto nedokonala, stejné jako
my ostatni.




Cécile Da Costa (FR/CZ)
ROSELYNE

27.9.MON - 16:30 - Venus$e ve Svehlovce

Foto / Photo: Vojtéch Brtnicky

The performance was also' ‘ we did not take, the
recommended by young critics did not enjoy. She is pe

in the framework of fect, like the rest of us.
Be SpectACTive! project.

Roselyne is searching for her place:
her place in the room, her place in
the eyes of others, her place in life.
She wishes to be invisible. She does
not want to disturb. She doubts. She
always hides behind something. She
found a plant. Roselyne could be a re-
flecti oubts, the decisions

17



Cécile Da Costa (FR/CZ)

herecka, tanecnice, zpévacka, lek-
torka. Ocenéna jako TaneCnice roku
2018 Ceské tane¢ni platformy a no-
minovana na Total Physical Award
na Edinburgh Fringe Festival 2017 za
inscenaci Vypravéc Spitfire Company,
s niZz spolupracuje jako tviirce a per-
formerka od roku 2011. Do té doby
byla Sest let ¢lenkou souboru Farma
v jeskyni. Jiz dlouhé roky je lektorkou
workshopti fyzického divadla po celé
Evropé, ve kterych se snazi nalézt
hlas, ktery pohne télem, a télo, které
rozvibruje hlas.

Namét, koncept, Svételny design
choreografie / Theme, Light design:
concept, choreography: Jit1 Smirk

Cécile Da Costa

Hudba / Music:

U¢inkuje / Performer: Jan Sikl
Cécile Da Costa

Scénografie, kostymy
Rezijni spoluprace Scenography, costumes:
Directorial cooperation:  Petra Vlachyrska

Dominika Spalkova

18

Produkce / Production:
ProFitArt

Koprodukce
Co-production:
Studio ALTA




Cécile Da Costa (FR/CZ)

actress, dancer, singer, teacher.
Awarded Dancer of the Year 2018 by
the Czech Dance Platform and nomi-
nated for the Total Physical Award at
the Edinburgh Fringe Festival 2017
for the production of The Narrator by
Spitfire Company, with which she has
worked as a creator and performer
since 2011. For years she has been
teaching physical theatre workshops
across Europe which attempt to find
a voice that moves the body and
a body that moves the voice.

Za podpory Ministry of Culture Délka / Duration:
Supported by: B of the Czech Republic, 45 min

Ministerstvo kultury CR, Capital City of Prague,

Magistrat hlavniho mésta State Cultural Fund Premiéra / Premiere:
Prahy, Statni fond kultury CR,  of the Czech Republic, 29.10. 2019, Studio ALTA
Nadace zivot umélce, Zivot umélce Foundation,

Divadlo DRAK, CIRQUEON, DRAK Theatre, CIRQUEON,

Uhelny mlyn Uhelny mlyn

19



T.I.T.S. (CZ)

TUMOR: KARCINOGENNI ROMANCE

27.9.P0 - 18:00 - Studio ALTA

Dilo doporucili i mladi
kritici v ramci projektu
Be SpectACTive!

Zijou si svym Zivotem. A nahle, osud
tomu chtél, se jejich cesty protnou.
Od ted uz nebude nic, jak bylo.
Od ted uz bude vSechno jinak.
Mozna by spolu méli zacit kone¢né
mluvit. Pro¢ se potkali, musi prece
mit néjaky davod. Vydavaji se spolu
na cestu a budou si toho muset hod-
né rict. Mozna by si zacali i konec-
né rozumet. Tomu celému rozumét.
Achjo, kdyby bylo v§echno jako dfiv...
JenZe to uZ nikdy nebude.

20
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Tumor: Karcinogenni romance je sil-
né smyslova inscenace propojujici
pohyb, vizualitu a slovo. Jako téma
si bere rakovinu a jeji projevy nejen
v somatické, ale i psychické a social-
ni roviné. T.LT.S. v této performanci
zkoumaji spojeni mezi tumory a nasi
spole¢nostina zakladé tvrzeni, ze kaz-
da doba ma svou chorobu. Jak pro-
zivame spolec¢nost, ve které zijeme?
Jaké fenomény se podezrele podobaji
chovani rakoviny? Je mozné milovat
néco, co nas muaze zabit? Mazeme
mluvit o rakoviné jazykem poezie,
krasy, a dokonce humoru?

#love & peacewiththedeadlydisease



T.I.T.S. (CZ)

TUMOR: CARCINOGENIC ROMANCE

27.9.MON - 18:00 - Studio ALTA

The performance was also
recommended by young critics
in the framework of

Be SpectACTive! project.

They live their lives. And suddenly,
destiny wanted it, their paths met.
From now on, nothing will be as it
used to be. From now on, everything
will be different.

Maybe they should finally start talking.
There must be a reason why they met.
During this shared journey they will
need to tell a lot to each other. May-
be they will finally understand each
other. Understand the whole thing. Oh,
[ just wish everything was as it was be-
fore... But it will never be again.
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Tumor: Carcinogenic romance is
a strongly sensorial performance that
links movement, visuality and words.
T.LT.S. examine the connection be-
tween tumors and our society based
on the claim that every era has its
own disease and consider cancer as
the one. They are looking at tumors
and their manifestations from a so-
matic, mental, social and spiritual
point of view. How do we experience
the society we live in? What pheno-
mena suspiciously resemble the be-
haviour of a cancer? Can we love
something that threatens our life? Can
we talk about cancer while engaging in
poetry, beauty or even humor?

#love & peacewiththedeadlydisease
21



T.I.T.S.

nezavisla mezinarodni proménliva
skupina, ktera se zacala formovat bé-
hem studia na Norské divadelni aka-
demii ve Fredrikstadu. T.LT.S. ¢asto
pracuji v nehierarchickych konstela-
cich s mySlenkami vyvijenymi kolek-
tivné. Zkoumaji moznosti hybridnich
divadelnich forem mezi hrou a cho-
reografii, zvukem, obrazem a télem.
Nela H. Kornetova jako umélecka $éf-
a vétsinou iniciuje vSechny audiovi-
alni projekty zamérené na témata,
imZ se publikum muZe instinktiv-
vztahovat.

Tvorba / Creation: Dramaturgie

T.IT.S. Dramaturgy:
Dagmar Fricova,

Koncept, rezie Lucie Ferenzova

Concept, direction:
Nela H. Kornetova

Text |/ Text: Jan Hajdelak Hustak
Dagmar Fri¢ova
Hudba, zvuk
Music, sound:

Ondrej Sifon Andéra

22

Scénografie, video
Stage design, video:

A studio Rubin

komorni nezavislé divadlo nachazejici
se v historickém centru Prahy v pro-
storech sklepniho domu U Tti korun
na Malostranském nameésti. Za svoji
padesatiletou existenci ziskalo v Ces-
ké divadelni kulture jméno nezameé-
nitelné scény, ktera se ve vSech svych
etapach soustredila na autorské in-
scenace a vznik novych divadelnich
text(l. Soucasna dramaturgie A stu-
dia Rubin se orientuje na intimné;jsi,
upozadovanéjsi a subtilnéjsi témata,
ktera nahlizi v SirSich spolec¢enskych
perspektivach.

Pohybova spolupréce
Movement cooperation:
Matthew Rogers

Uginkujici
Performers:
Nela H. Kornetova,
Jaro Vinarsky

Koprodukce
Co-production:
A Studio Rubin, Studio ALTA




T.I.T.S.

an independent international group
that began to form during their stu-
dies at the Norwegian Theater Acad-
emy in Fredrikstad. They often work
in non-hierarchical constellations
with ideas developed collectively.
They explore the possibilities of
hybrid theatrical forms between
play and choreography, sound,
image and body. Nela H. Kornetova, as
the artistic leader, often initiates all
audiovisual projects focusing on to-
pics to which the audience can relate
instinctively.

Podékovani / Thanks:
Leerke Grgntved

L1 association, Visegrad Fund,
Fond for utgvende kunstnere,

A studio Rubin

a chamber independent theatre lo-
cated in the historical centre of
Prague in the cellar house U Tt ko-
run on Malostranské Square. During
its 50 years of existence, it has gained
a reputation as an inimitable scene
for Czech theatre culture, which has
focused at every stage on auteur
productions and the creation of new,
theatrical texts. The contempor
dramaturgy of the A studio Rubf
cuses on more intimate, hidd
subtle topics, which it ex
a broader social perspecti

Délka / Duration:
90 min

Foundation Zivot Umélce,

Za podpory Czech Literary Fund, Premiéra / Premiere:
SuppOIted by : Ministry of Culture 17. 9. 2019, Studio ALTA

Ll association, Visegrad Fund,  of the Czech Republic,

Fond for utgvende kunstnere, Capital City of Prague

Iniciativa pro Invalidovnu,
Next Wave, Nadace Zivot
Umélce, Cesky Literarni Fond,
MKCR, MHMP
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POCKETART / Sabina BocCkova,
Johana Pockova (CZ)
JAMA LVOVA

27.9.P0 - 20:00 - PONEC - divadlo pro tanec
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Dilo doporucili i mladi sokou intenzitou, vytvafejici pro-
kritici v ramci projektu stor pro vlastni interpretaci a zaujeti
Be SpectACTive! osobniho postoje.

Dvé performerky balancuji na hranici
mezi zabavou a zvrhlosti, prechazeji
od manipulace divaka k sebe mani-
pulaci a osciluji mezi rolemi vidch
a obéti. Inspirovana médii, populis-
mem a jejich manipulativnimi silami,
je Jama lvova elektrizujici duet s vy-
hrocenym emoc¢nim nabojem a vy-

24



POCKETART / Sabina Bockova,

Johana Pockova (CZ)

THE LION'S DEN

27.9.MON - 20:00 - PONEC - dance venue

The performance was also
recommended by young critics
in the framework of

Be SpectACTive! project.

Two performers balance on the bor-
ders between entertainment and
perversity. They travel from manipu-
lating the audience to self manipula-
tion, oscillating between the roles of
leaders and victims. Inspired by me-
dia, populism and their manipulative
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powers, Lion’s Den is an electrifying
duet with strong emotional charge
and high intensity, creating space
for own interpretation and personal
approaches.
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Johana Pockova

vystudovala tane¢ni konzervator
Duncan Centre v Praze, absolvovala
ptlro¢ni staz na Peridance Capezio
Centre v New Yorku a dva roky na ta-
necni akademii SEAD (Salzburg Expe-
rimental Academy of Dance). Nyni se
vénuje autorské choreografické tvor-
bé, v roce 2017 ziskala Cenu Jarmily
Jefabkové za choreografii VRAZDA!
Mala komiksova historie. V posled-
nich letech také uvedla choreografie
Pro¢ ne ted?, Na Vahu!, Plné sklady
citil, tanecni film Folds of Touch. Jeji
dvé posledni predstaveni Jama lvovd
a Treatment of Remembering byla vy-
brana na Ceskou taneé¢ni platformu
2020 a 2021 a Jama lvova také na ev-
ropskou platformu Aerowaves 2021.
V roce 2019 zalozila tanecni spolek
POCKETART a v roce 2020 ziskala
1. Cenu tanecnich aktualit za prinos
tanecni scéné.

Koncept, choreografie,

Hudba / Music:

Sabina Boclkova

vystudovala Tane¢ni centrum Praha,
byla ¢lenkou Baletu Jihoceského di-
vadla a solistkou Prazského komor-
niho baletu. Od roku 2017 plisobi na
nezavislé tanecni scéné. Jako inter-
pretka je soucasti projekti n o m a d
- Alica Minar a kol., spolupracuje se
skupinami Tantehorse - Vivisectic,
0! - Family Therapy, tYhle - LE-
GOrytmus, Meduza (CTP 2019) ad.
Je ¢lenkou spolku POCKETART (PIné
sklady cittt). S Johanou Pockovou sto-
ji za inscenaci Jama lvova, které bylo
ocenéno na Aerowaves, a jako tvirky-
né spolupracuje s Tomasem Janypkou
na predstaveni song lines: expedice
97/18 Zarover je studentkou Fakulty
humanitnich studii UK.

Svételny design

U¢inkujici Lukas Palan Light design:
Concept, choreography, EliSka Kocianova
performers: Dramaturgie

Johana Pockova, Dramaturgy: Koprodukce
Sabina Bockova Viktor Cernicky Co-production:

Tanec Praha z.4. / PONEC
- divadlo pro tanec / dance
venue

26




Johana Pockova

studied at Duncan Centre Conser-
vatory, half a year at Peridance Ca-
pezio Center in New York and two
years at SEAD (Salzburg Experimen-
tal Academy of Dance). Currently
she works as a choreographer and
performer. In 2017 she got Jarmila
Jerabkova Award for her choreo-
graphy MURDER! A Little Comics
History. She created several perfor-
mances such as Why Not now?, Onto
the Scale!, Full Store of Emotions,
a dance film Folds of Touch. Her last
two performances The Lion’s Den
and Treatment of Remembering have
been nominated for the Czech Dance
Platform 2020 and 2021 and The Li-
on’s Den selected in the Aerowaves21
platform. In 2019 she founded
a company POCKETART and in 2020
she got 1st prize of Tanecni aktuality
(Dance News) for contribution to the
dance scene in recent years.

Za podpory

Supported by:
Ministerstvo kultury CR,
Magistrat hlavniho mésta
Prahy, Statni fond kultury CR
Ministry of Culture of the
Czech Republic, Capital City
of Prague, State Cultural Fund
of the Czech Republic

40 min

Partnefi |/ Partners:
Tantehorse, Studio ALTA,
Palac Akropolis, Cooltour

Sabina Bockova

studied at Dance Center Prague. She
was a member of South Bohemian
Ballet and a soloist of Prague Cham-
ber Ballet. Since 2017 she has esta-
blished herself on Czech indepen-
dent dance scene. As an interpreter
she is part of an o m a d project with
Alica Minar and coll., cooperates with
Tantehorse - Vivisectic, !O! - Family
Therapy, and tYhle - LEGOrhythm,
Medusa (Czech Dance Platform 2019).
She is a member of a dance collective
POCKETART (Storage Full of Emo-
tions). She created a piece The Li-
on’s Den with Johana Pockova, which
was awarded at Aerowaves and song
lines: expedition 97/18 with Tomas
Janypka. She studies a BA at Charles
University in Prague.

Premiéra / Premiere:
3.12. 2019, PONEC - divadlo
pro tanec / dance venue

Délka / Duration:
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Eli&ka Brtnickd (CZ)

HANG OUT

28.9.UT - 13:30 - DOX+

.Nejvétsi nebezpeli
v zivoté je, ze
zacneme byt prilis
opatrni.”

(japonské prislovi)

Bezpeci je jednou z nejvyssich hod-
not nasi doby. Rozsahly systém pra-
videl a norem ma zarudit, Ze se nam
ve verejném prostoru ,nemuze nic
stat”. Je jesté vibec mozné se venku
jen tak potulovat, poflakovat, zavesit
a vyvesit: prosté hang out? Chodi déti
jeSté samy ven? Bezpeci se stalo nasi

28

mantrou, ale nechybi nam to chvéni,
pocit strachu pfi prekonavani vlast-
nich hranic, kviili némuz pak skace-
me s padakem nebo alespor vyrazime
na cirkus?

Audio walk performance Elisky
Brtnické vas zavede na zakazana
mista ve verejném prostoru, kam
jste mozna jako mali vzdycky touzili
vySplhat.



Elig&ka Brtnicksa (CZ)

HANG OUT

28.9.TUE - 13:30 - DOX+

“The greatest danger
in life is that we
become too cautious.”
(Japanese proverb)

One of today’s highest values is safe-
ty. An increasingly extensive system
of rules and standards is supposed to
guarantee that “nothing can happen
to us” in public space. Where and at
what risk is it still possible to wander
outside: hang out? Do our children
still go out alone? Safety has become
our mantra, but don't we miss the
trembling, because of which we jump

with a parachute or at least go to
the circus?

Performer and acrobat Eliska Brt-
nicka deals in her audio walk perfor-
mance with remote and forbidden
places in public space, where you as
little kids always wished to climb up.
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E1iS

performerka, choreografka,
maturgyné a rezisérka. Vystu
obor nonverbalni divadlo na pr
HAMU, kde v loniském roce do
¢ila doktorské studium zaméren
soucasny cirkus. V roce 2010 zaloZi

soubor Cirkus Mlejn, pod jehoz jmé-
nem vytvari své projekty. V roce 2017
absolvovala na prestizni francouzské
cirkusové skole CNAC v Chalons-en-
Champagne celoro¢ni kurz cirkusové
dramaturgie. Plisobi také jako drama-
turgyné mezinarodniho festivalu Fun
Fatale. Jeji solo Enola mélo premiéru
v roce 2016 v Praze a bylo zahrnu-
to do Top 50 Czech Performance

Collection.

Koncept, performance,

scénografie

Concept, performance,

scenography:
Eliska Brtnicka

Scéndtr / Script:

Eliska Brtnicka,
Viktorie Knotkova

30

Voice-over:
Tereza Hofova

Dramaturgickad
spoluprace
Dramaturgy:
Viktorie Knotkova

Supervize
Supervision:
Stéphanie N'Duhirahe

Sound design:
Roman Dzacar,
Stanislav Abraham



Eliska Brtnicka

performer, choreographer, drama-
turge and director. She studied non-
verbal theatre at the Academy of
Performing Arts in Prague (HAMU),
where she completed her doctoral
studies in contemporary circus
last year. In 2010 she founded
the Cirkus Mlejn ensemble, under
whose name she creates her projects.
In 2017 she graduated from the pres-
tigious French circus school CNAC
in Chalons-en-Champagne, a year-
long course of circus dramaturgy.
She also works as a dramaturge of
the international festival Fun Fatale.
Her solo Enola premiered in Prague
in 2016 and was included in the Top
50 Czech Performance Collection.

Gr Producent / Producer: Délka / Duration:
Grap : Cirkus Mlejn, z.s. 40 min
Marta Mastalkova

Ve spoluprdci s Premiéra / Premiere:
Produkce / Production: Inc ion with: 10. 9. 2020, KD Mlejn
Eva RosSkanukova, K n,
Iva-Hedvika Zykova




Michal Zahora (CZ)
OBRAT KONCE

28.9.UT - 15:00 - PONEC - divadlo pro tanec

Evropa k bodu Omega

Jsme schopni odhadnout vyvoj Evro-
py? NemliZeme se posunout vic jak
o milimetr, prestoze mame veskeré
kompetence: svobodu i mnozstvi al-
ternativ. Nic se ned¢&je. Vlbec nic se
nedéje. Ale vSe mame pod kontrolou.
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Obrat konce predstavuje Evropijako
soubor historické zkus€nosti, du-
chovnich hodnot, jakorehol eivili=
zace. Kazdé bohatstvi je viakidedic=
tvim, se kterym se jako jeho negitele
musime vyrovnat.



Michal Zahora (CZ)
THE END'S TURNABOUT

28.9.TUE - 15:00 - PONEC - dance venue

Europe towards Omega
Point

Are we able to foresee the develop-
ment of Europe? We cannot move
more than a millimetre, even though
we have all the skills: freedom and
many options. Nothing happens!
Nothing happens at all. But we have
everything under control.
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The End’s Turnabout presents
Europe as a set of historical experien-
ces and spiritual values, the pinnacle
of civilization. However, all wealth is
a heritage that we, as its bearers,
must,come to terms with.
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Michal Zahora

absolvoval Konzervator Duncan cen-
tre (2003). Ziskal angazma v norském
narodnim souboru Carte Blanche, ve
skupiné choreografa Roberta Zappa-
ly v Italii (2004-2005) a ve Scottish
Dance Theatre (2006-2008). Spo-
lupracoval s mnoha zahrani¢nimi
a ¢eskymi soubory i choreografy. Své
vlastni choreografické tvorbé se vé-
noval jako ¢len souboru NANOHACH
(2005-2016, napt. Synchronicity, Re-
sonance, Orbis pictus, Diptych, De-
void) nebo v ramci platformy Pulsar
(od 2017), kde se v jeho dilech odra-
zeji spolecensko-historicka téma-
ta (Koncert pro NI, Vyroci - 100 let
¢eské statnosti, Slavnost — tanecéni
pout krajinou, Generace X — pocity
dnesnich ¢tyricatnikd a vyroci 30 let
od politického prevratu, Obrat kon-
ce). Vletech 2009-2013 byl reditelem
Konzervatore Duncan centre, kde byl
také nekolik let pedagogem.

Piipravny tym
Realisation team:
Tereza Krcalova,

Pulsar z.s.

(zal. 2016) vytvari platformu pro rea-
lizaci dél v oblasti soucasného tance
a zabyva se hledanim tane¢niho vy-
razu v propojeni se zcela konkrétni-
mi tématy: ve stfedu zajmu stoji vzdy
¢lovék jako mikrokosmos, ve kterém
se promitaji vSechny roviny jeho Zzi-
vota. Umeélecky se tvorba pohybuje
na ose minimalismu, civilniho proje-
vu a strohé cisté vizuality priblizuji-
ci divaka k jeho transcendentalnimu
védomi. V dosavadnich dilech cho-
reografa Michala Zahory se odra-
zeji spolecensko-historicka témata.
Umeéleckym smérovanim Pulsaru se
zabyva jeho umélecky $éf a produke-
ni Honza Malik spolu s dramaturgyni
Terezou Kr¢alovou a vytvareji zazemi
pro Sirsi tviirci praci a diskusi pridru-
zenymi ¢innostmi jako jsou priizkumy
spolecnosti predchazejici jednotlivym
dilim a rGizna tvarci setkani (setka-
vani Ulov realitu!, konference P¥isti
prisliby, minisérie Tanec okem kame-
1y, Role umélce dnes).

Honza Malik, Heda Bayer

Choreografie, rezie
Choreography,

direction: Michal Zahora

Uméleckd spoluprace

Artistic collaboration:

Tereza Krcalova

Konzultace
Consultation:
P. ThLic. Ing. Petr Vacik SJ

Tvorba, tanec
Creation, dance:
Helena Arenbergerova,
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Katarzyna Kamecka,
Radim Klasek, Michal Nagy,
Nikola Némcova

Hudba / Music:
Milo$ Bok, Vaclav Chalupsky

Mix hudby, zvuk
Sound, mix:
Vaclav Chalupsky

Svételny design
Light design:
Lukas$ Benda, Michal Zahora

Kostymy / Costumes:
Markéta Sladeckova

Scénografie

Stage design:

Lukas Benda, Honza Malik,
Michal Zahora

Realizace projektu,
produkce / Project
realization, production:
Honza Malik & Pulsar z.s.

Koprodukce
Co-production:

Tanec Praha z.4. / PONEC -
divadlo pro tanec, Meeting
Brno, Muzeum umeéni
Olomouc...pristi vina,
Taupunkt e.V. Chemnitz (DE)



Michal Zahora

graduated from the Duncan Cen-
tre Conservatory in Prague (2003).
Later on, he was a member of
the Norwegian National Company
Carte Blanche, a member of Robert
Zappala Company in Italy (2004-
2005) and Scottish Dance Theatre
(2006-2008). As a dancer, he gained
experience by working with several
Czech as well as international com-
panies and choreographers. He fo-
cuses on his own choreographies that
he did for example for the NANO-
HACH company (2005-2016, ex. Syn-
chronicity, Resonance, Orbis pictus,
Diptych, Devoid) or within the Pul-
sar platform (since 2017), where his
works reflect socio-historical themes
(Concert for NI, Anniversary - 100
Years of Czech Statehood, Celebra-
tion - a dance pilgrimage through the
landscape, Generation X - feelings of
today’s forty-year-olds and 30-year
anniversary of the political upheaval,
The End’s Turnabout). He served as
director at the Duncan Centre Con-
servatory from 2009 to 2013, where
he was also a pedagogue for a couple
of years.

Za podpory / Supported by:

Pulsar z.s.

(founded 2016) is a platform for
the creation of contemporary dance
works and deals with the search for
dance expression in connection with
very specific topics: the focus is al-
ways on the person as a microcosm,
in which all levels of his or her life
are projected. Artistically, the work
revolves on the axis of minimalism,
civil expression and austere pure vi-
suals, bringing the viewer closer to
their transcendental consciousness.
The historical works of the choreog-
rapher Michal Zahora reflect socio-
historical themes. Pulsar’s artistic di-
rection is set by its artistic director
and producer Honza Malik, together
with playwright Tereza Krcalova, and
they create a context for broader
creative work and discussion through
associated activities such as social
surveys and various creative meet-
ings (meeting Catch Reality!, confer-
ence Next Promises, miniseries Dance
Through the Camera’s Eye, The Role of
the Artist Today).

Lepold, Ondrej Kacer, Jirka
Jira¢ek, Dominik Zizka,

Zuzana Smugalova, Marta
Ljubkova, Hanka Ko$ikova

Podékovani / Thanks to:

Ministerstvo kultury Ceské
republiky, Hlavni mésto
Praha, Cesko-némecky fond
budoucnosti, BuranTeatr,
Studio Dance Perfect,
BaladaSITE

Ministry of Culture of the
Czech Republic, Capital City
of Prague, Czech-German
Fund for the Future,
BuranTeatr, Studio Dance
Perfect, BaladaSITE

Yvona Kreuzmannova & Markéta
Perroud, Lenka Dombrovska,
Meeting Brno, Blanka Navratova,
Petr Kalousek, Lucie FabiSikova,
Petr Dvorak & Sasa JeniSta,
Milo$ Bok, Heda Bayer, Lenka
Ottova & Studio Dance
Perfect, Jana Baladova, Anna
Benhakova, Vojta V. Slama, Juraj
Augustin, Klaudia Klembarova,
Sona Skoc¢ovska, Michaela
Raisova, Jitka Baslova, Lukas

Licenci k uziti skladeb

v predstaveni poskytl OSA -
Ochranny svaz autorsky pro
prava k dilim hudebnim.
Licence for the use of music
in the performance was
provided by OSA

Délka / Duration: 50 min
Premiéra / Premiere:

21.9. 2020, PONEC - divadlo
pro tanec / dance venue 35



Markéta Vacovska (CZ)

ODLOUCENT

28.9.UT - 16:30 - Venuse ve Svehlovce

Smrt ditéte jakéhokoliv véku muze
zplsobit dlouhodobé trauma, Zivot-
ni krizi a smutek. Smutek nemtzeme
vylécit 1éky. Je to Zivotni zkuSenost,
ktera potrebuje lidskou podporu,
ucast a sdileni.

Projekt vznikl se zdmérem podporit
pozustalé rodice na jejich dlouhé ces-
té a jako potreba autorky promluvit
o tabuizovaném spolecenském téma-
tu. Rodice se snadno ocitaji v poci-
tech vykorenéni a osamoceni, pohled
okoli na poztstalou Zenu-matku ¢i
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muze-otce byva plny nervozity a ne-
prijemnych pocitd, ¢imZ se propast
mezi nimi a spole¢nosti prohlubuje.



Markéta Vacovska (CZ)

SEPARATED

28.9.TUE - 16:30 - Venus$e ve Svehlovce

The death of a child, of any age,
brings heartbreak and personal
devastation. It might cause a life
trauma. Grief is not a problem to be
cured by medicine. It is an experi-
ence to be supported, witnessed and
shared.

The project was created to support
the bereaved parents on their long
journey and with the author’s need
to open a discussion about a social
taboo topic. Parents find themselves
easily in feelings of uprooting and

loneliness. Others look nervously
at the bereaved woman-mother or
man-father, only deepening the gap
between them and the society.
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Markéta Vacovska

performerka a choreografka. Vy-
studovala obor nonverbalni divadlo
na prazské HAMU. P{isobi na poli
nezavislé tanecni a divadelni scény.
Poslednich 10 let nejvice spolupra-
cuje s prazskou skupinou fyzického
divadla Spitfire Company (nejnoveji
Constellations III: My Son Looking to
the Sun). Za projekt One Step Befo-
re The Fall ziskala nékolik ocenéni:
Herald Angel (2013), Tanecnice roku
2013 v ramci festivalu Ceska tanecni
platforma a Cenu Divadelnich novin
za choreografii a tanec. Inscenace
byla zarazena mezi TOP 20 evropské
tanecni platformy Aerowaves 2014.

Sara Vondraskova

znama pod pseudonymem Never Sol.
Hudebnice, skladatelka a producent-
ka, jejiz tvorba je zalozend na me-
lancholickych zvucich syntezatort,
snovych melodiich se silnymi, pritom
jemnymi vokaly.

Koncept, choreografie, Zivé hudba Dramaturgie
performance Live music: Dramaturgy:
Concept, choreography, Sara Vondraskova Jindriska Krivankova,
performance: (Never Sol) Ales Cermak
Markéta Vacovska

Svételny design
Light design:
Martin Spetlik




Markéta Vacovska

performer and choreographer.
Graduated at the nonverbal the-
atre departement of the Academy
of Performing Arts in Prague (2012).
For the last 10 years, she has been
mainly collaborating with Spit-
fire Company (most recently Con-
stellations III: My Son Looking to
the Sun).Fortheproject One Step Before
the Fall she received several awards:
Herald Angel Award (2013), Dancer
of the Year at the festival Czech
Dance Platform (2013), Award of Diva-
delni noviny (Czech Theatres Times)
for choreography and dance (2013).
The project was chosen between
TOP 20 at the European dance plat-
form Aerowaves 2014.

Délka / Duration:
55 min

Premiéra / Premiere:
5. 6. 2020, Venuse ve Svehlovce

Sdra Vondraskova

known by a pseudonym Never Sol.
Musician, composer and producer
creating melancholic songs based on
layered analog synth soundscapes,
dreamy melodies shrouded in tons of
reverb with thick yet delicate vocals.

39



Ondrfej Holba (CZ)
AND WHO IS USELESS NOW?

28.9.UT - 18:00 - Palac Akropolis

And Who Is Useless Now? je autorské
divadelni predstaveni o ¢loveku, Cty-
rech robotech, jedné lehce elitarské
umélé inteligenci a predavani zod-
povédnosti technologiim. Zatimco
se U. I. Wendy snazi byt skrze umeé-
ni prijata lidmi jako myslici bytost,
Florent, ktery s ni sdili jeviSté, o svém
lidském mysleni zac¢ina pochybovat.
Kolik svobody a lidskosti jsme pripra-
veni obétovat pro své pohodli?
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Ondiej Holba (CZ)
AND WHO IS USELESS NOW?

28.9.TUE - 18:00 - Palac Akropolis

Foto / Photo: Vojtéch Brtnicky

And Who Is Useless Now? is an origi-
nal theater performance about
a man, four robots, one slightly elitist
artificial intelligence, and the trans-
fer of responsibility to technologies.
While Wendy the AL is trying to use
art to win humans’ acceptance as
a thinking being, Florent who shares
the stage with her is beginning to
doubt his human mind. How much
freedom and human qualities are we
willing to sacrifice for comfort?
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OndIej Holba

rezisér, herec, Zonglér, klaun a lektor.
Specializuje se na autorské pohybové
divadlo, novy cirkus a vyuku cirkuso-
vych technik. Dlouhodobé spolupra-
cuje s finskou rezisérkou a klaunkou
Herne Vaatdinen (projekty Still life,
And Who Is Useless Now?, festival
MimeFest). V soucasnosti prozkou-
mava moznosti vyuziti robotiky
a umeélé inteligence a jejich uplatnéni
v divadle. Inspiraci ke své tvorbé hle-
da ve vytvarném umeéni, hudbé a pra-
ci se svétlem. Usiluje o vyrovnané
propojeni téchto obort s divadlem.
Jeho tvorbu vyznamné ovlivnili ze-
jména Roberto Magro (IT), Taina
Maki-Iso (F1), Florent Bergal (IT), Nola
Rae (UK), Sumako Koseki (JP), James
Donlon (US) a Eric Davis (US).

Namét, rezie
Theme, direction:
Ondtej Holba

U&inkuje
Performer:
Florent Golfier

Uméleckd spolupréce
Artistic cooperation:
Heli Vaatainen
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Svételny design
Light design:
Martin Hamouz

Florent Golfier

tanecnik, performer a choreograf
narozeny ve Francii, v soucasnosti
ptsobici v Ceské republice. Studoval
¢inohru v Nancy a nasledné v ateliéru
Klaunskeé, scénické a filmové tvorby
na brnénské JAMU. Spolu s Lukasem
Karaskem, Marii Gourdain a Zuzanou
Reznou zalozili kolektiv fyzického di-
vadla tYhle, v némzZ jako performer
a choreograf vytvoril devét predsta-
veni. Spolupracoval s choreografy
jako Karine Ponties, Kitt Johnson, Vit
Neznal, Linda a Mathias Straub a On-
drej Holba. Jako umélec se soustre-
di na krehkost, kterou mame kazdy
v sobé a ze které Cerpame inspiraci,
uprimnost a silu. Jeho posledni pro-
jekt Babylonska trilogie pokracuje
sérii pohybové-lingvistickych la-
boratori, ktera vznika ve spolupraci
s ¢esko-némeckou psycholingvistkou
Barbarou Mertins Ph.D.

Koprodukce
Co-production:
CIRQUEON - Centrum pro
novy cirkus, Palac Akropolis

Hudba / Music:
J. S. Bach, Ferenc Liszt,
Roman Zabelov

Touring manager:
Sarka Marsikova



OndIej Holba

director, actor, juggler, clown,
teacher. Ondrej specializes in origi-
nal physical theater, contemporary
circus and the teaching of circus
techniques. On a long-term basis, he
cooperates with Finnish director and
clown Herne Vaatainen (Still Life, And
Who Is Useless now?, MimeFest fes-
tival). Currently, he is exploring the
use of robotics and artificial intelli-
gence and their applications in the-
ater. His artistic work is inspired by
fine art, music and light design. He
strives to connect these fields with
theater on an equal basis. His work
has been substantially influenced by
Roberto Magro (IT), Taina Maki-Iso
(F1), Florent Bergal (IT), Nola Rae (UK),
Sumako Koseki (JP), James Donlon
(US) and Eric Davis (US).

Za podpory

Supported by:
Ministerstvo kultury CR,
Magistrat hlavniho mésta
Prahy, Circollaborative Tools,
CircusNext+ v ramci programu
Erasmus+

Ministry of Culture of the
Czech Republic, Capital City
of Prague, Circollaborative
Tools, CircusNext+ (Erasmus+
program)

OctopusLAB

Partnefi |/ Partners:

Zahrani¢ni rezidence
International residence:
CircoCircolo / La Central del
Circ / Latitude50

Florent Golfier

French dancer, performer and
choreographer based in the Czech
Republic. He studied acting in Nancy
and dance, clown and physical theatre
at the Janacek Academy of Music
and Performing Arts in Brno. Together
with Luka$ Karasek, Marie Gour-
dain and Zuzana ReZn4, he founded
the physical theatre collective tYhle,
he has co-created nine performan-
ces as a choreographer or performer.
He has worked with choreographers
such as Karine Ponties, Kitt Johnson,
Vit Nezval, Linda and Mathias Straub
and Ondrej Holba. As an artist, he
aims to connect with the fragility we
all share, and from which we draw
inspiration, honesty and power, and
help others to accept it as a precious
part of ourselves. His newest project
Babel trilogy continues with a series
of linguistic and movement laborato-
ries that he organizes together with
the Czech-German Psycholinguist
Prof. Dr. Barbara Mertins.

Délka / Duration:
45 min

Premiéra / Premiere:
24.10. 2019, Palac Akropolis
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Temporary Collective / Tereza Ondrova,

Petra Tejnorova & kol.

DUETY

28.9.UT - 20:00 - La Fabrika

Uz samotny nazev napovida - ptjde
o duety, tedy dvé téla, dva lidé jako
minimum pro vznik spolecenstvi.
Ve véku, kdy se prohlubuje individua-
lismus a osamélost, se tviirci rozhodli
zkoumat moznosti jak se setkat, jak
spolu komunikovat beze slov. Jak
byt spolu, kdyz pochazime z velmi
odliSného prostredi a kontexti? Co
v dnesni dobé znamena porozumét
si?

Inscenace Duety je zaloZena na mi-
nimalismu, vysledné psani pohybu
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(CZ)

na jednoduchosti, ale také nahodé¢,
ktera mezi danymi lidmi ten vecer
vznikne. Je to portrétovani lidi a jejich
vztaht probihajici primo pred vasima
oCima.

Jak zprostredkovat a vytvofit prostor,
kde je mozné na chvili zpomalit? Jak
zaznamenat takovy druh setkani skr-
ze télo ve vyslednou inscenaci?



Temporary Collective / Tereza Ondrova,

Petra Tejnorova & coll.

DUETS

28.9.TUE - 20:00 - La Fabrika

As the name itself suggests, the per-
formance will consist of duets, i.e. two
bodies, two people as a minimum for
the establishment of a community.
In an age of individualism and lone-
liness, the creators decided to ex-
plore ways to meet, to communicate
without words. How to be together
when we come from a very different
environment and context? What does
it mean to understand one another
nowadays?

(CZ)

Foto / Photo: Marek Barto$

The performance of Duets is based
on minimalism, the resulting writing
of movement on simplicity, but also
on the coincidence that will arise
among those people that evening. It
is a portrait of people and their rela-
tionships happening directly in front
of your eyes.

How to mediate and create a space
where it is possible to slow down
for a while? How to record such an
encounter through the body in the
resulting production?
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TEMPORARY COLLECTIVE

platforma vedena dvéma osobnostmi
soucasného tance a divadla - Petrou
Tejnorovou a Terezou Ondrovou,
které spojuje zajem o prekracovani
a propojovani rtznych zanra a obo-
rd, vzdy s cilem nabidnout divakovi
neobvykly zazitek na aktualni téma-
ta. Spole¢né vytvarely dila jako You
are here (Cena divaka, Ceska tane¢ni
platforma 2017), SAME SAME a POJD-
ME NA TANEC! Prvni divadelni in-
scenaci nové zformované platformy
je live-cinema inscenace Putinovi
agenti, ktera je k vidéni v prostoru
Jatka 78.

Koncept / Concept:

Petra Tejnorové a Tereza goncepznllspoluprace Svételny design

Ondrova, Viktor Cernicky onceptua. - Light design:

& kol. / coll. cooperation: Katarina Moravek Duricova
Nina Jacques

ReZie / Direction: Pohvbova Lubrs Hudba / Music:

Petra Tejnorova ohybova spoiuprace, Dominik Zizka
vyzkum / Movement

Dramaturgie cooperatlon}, research:  produkce

Dramaturgy: Petra Hauerova, Production:

Sodja Lotker Matthew Rogers Laura Zemanova
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TEMPORARY COLLECTIVE

platform led by two figures of con-
temporary dance and theatre - Petra
Tejnorova and Tereza Ondrova - who
combine their interest in crossing
and interconnecting various genres,
as well as fields, always with the aim
of offering the viewer an unusual
experience on current topics. Their
works include You Are Here (the Au-
dience Award at the Czech Dance
Platform in 2017), SAME SAME and
LET’S DANCE! The first theatrical
production of the newly formed plat-
form is the live-cinema production
Putin’s Agents, which can be seen
at Jatka 78.

Koprodukce Ministry of Culture Délka / Duration:

Co-production: of the Czech Republic, 40 min

Tanec Praha z.4./ PONEC - State Cultural Fund of the

divadlo pro tanec / dance Czech Republic, Metrostav, Premiéra / Premiere:

venue zivot umélce Foundation 3.12. 2019 PONEC - divadlo
pro tanec / dance venue

Za podpory Partnefi / Partners:

Supported by: Studio ALTA, CIRQUEON

Ministerstvo kultury CR,
Statni fond kultury, Metrostav,
Nadace Zivot umélce
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Do¢asna Company z.s.

EFFUGIO VOLUME 2

(CZ)

29.9.ST - 12:00 & 13:30 - Studio ALTA

Dilo doporucili mladi
kritici v ramci projektu
Be SpectACTive!

Uniknout, utéct,
uprchnout - effugio.

Vite, jaké to je zit ve svété, kde vas
vSichni odsuzuji za to, Ze pravé toto
nedokazete?

K sebedestruktivnim formam se nej-
Casté&ji obraceji mladi lidé. U zamér-
ného fyzického sebeposkozovani
nejcastéji vime o divkach od 13 do 17
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let. Nejsou vSak jediné, kdo takto resi
problémy a namisto sebelasky v sobé
péstuji sebenenavist.

Prace vznikla na zakladé sesbiranych
autentickych pribéhti lidi, kteri si
védomym sebeposkozovanim prosli
nebo stale v néjaké formé prochaze-
ji. Mapuje priciny, mozné spoustéce
a stresory vyvolavajici pocity inten-
zivniho skliceni, ztraty vlastni hodno-
ty, pocit nedostatecCnosti a potrebu
potrestat sebe sama, touhu od téch-
to myslenek uniknout a mit na chvili
prazdnou hlavu.



DoCasna Company z.s.

EFFUGIO VOLUME 2

(CZ)

29.9.WED - 12:00 & 13:30 - Studio ALTA

The performance was
recommended by young critics
in the framework of

Be SpectACTive! project.

Escape, flee,
run away - effugio.

Do you know what it is like to live
in a world where everybody judges you
because you cannot do that?

Self-destructive behaviour happens
most often to young people. We know
that girls aged 13 to 17 are extremely
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prone to intentional physical self-harm.
But they are not the only ones who get
to solve their problems in this way, fos-
tering self-loathing instead of self-love.
This work is based on a collection
of authentic stories of people who
have undergone or are undergoing
some forms of conscious self-injury. It
maps the causes, possible triggers and
stressors provoking the feelings of in-
tense sadness, loss of one’s own value,
and the feelings of insufficiency, and
inducing the urge to punish oneself or
simply escape these thoughts and have
an empty head for a while.
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DoCasna Company z.s.

skupina umélcti, ktera vytvari plat-
formu pro rtiznorodé soucasné po-
jeti uméni se zamérenim predevsim
na tanec a fyzické divadlo. Pozice
jednotlivych ¢lend uskupeni jsou pro-
meénlivé - kazdy muze byt tvircem,
interpretem, lektorem, dramatur-
gem, produkénim... Cilem Docasné
Company je rozmélnit hranice mezi
tvorbou pro Sirokou verejnost a in-
telektualnim uménim pro odbor-
né publikum. Mimo tradi¢ni tvorbu
v divadelnim prostredi vynasi tvorbu
do netypického prostredi ve smys-
lu pouli¢éniho uméni a site-specific
projektt.

costumes:

Veronika Traburova

Dramaturgie
Dramaturgy: Uginkujici
Jana Starkova Performers:

Katarina Hudackova,
Zvukova rezie Jana Marouskova, Natalie
Sound direction: Vackova, Adéla Voldrabova,
Jan Vani$§ Jan Homola, Arman Kupelyan,

Jan Strachal
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Animace
Animation:
Adéla Krizovenska

Svételny design
Light design:
Jan Pos

Produkce
Production:
Natalie Matyskova,
Natalie Podesvova,
Docasna Company z.s.



DoCasna Company z.s.

collective of young artists that
creates a platform for a diverse con-
temporary conception of art, focus-
ing primarily on dance and physical
theater. The positions of members
are variable - everyone can be a cre-
ator, performer, teacher, dramaturge,
production manager... The goal
of Docasna Company is to break
down the boundaries between crea-
ation for the general public and i
ctual art for experts. In addi
ork in a theatre environ
rings work to an at
reet art and sit

Za podpory Délka / Duration: Premiéra / Premiere:
With the support of: 55 min 5.9. 2020, Galerie AMU
Studio ALTA, HAMU Gallery AMU
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Jana Starkova, Lukas Blaha,
Ondiej MenouSek (CZ)
LAVABO

29.9.ST - 15:00 - SWIM
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Dilo doporucili i mladi

Lavabo je pohybova inscenace s prvk
kritici v ramci projektu 1°PonY g

nového cirkusu. Je vyzkumem fyzic-
Be SpectACTive! kého i dusevniho ocisténi, precho-
dovym prozitim vlastniho téla a téch
okamzik, kdy se ocitame jen sami se
sebou. Kde kon¢i lidské télo a zacina
mysl? Oblicej je jedina cast téla, kte-
rou na sobé¢ nikdy neuvidime. To, co
z n¢j miZeme videt, je vzdy jen jeho
reprodukce nebo jeho obraz.
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Jana Starkova, Lukas Blaha,
Ondfej Menousek (CZ)

LAVABO

29.9.WED - 15:00 - SWIM

Lavabo is a movement production
with elements of a new circus. It is
a study of physical and mental pu-
rification, the transient experience
of one’s body and those moments
when we find ourselves only when
we are alone. Where does the hu-
man body end and the mind be-
gin? The face is the only part of our
body that we never see. When we
do, it is always only a reproduction
or reflection.
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Jana Stdrkova

dokoncuje v tuto chvili magistersky
program Dramaturgie na Katedre
alternativniho a loutkového divadla
(KALD) pod vedenim Jitfitho Havelky
na DAMU. Kromé pohybového a ta-
nec¢niho divadla se vénuje zasahiim
do verejného prostoru a experimen-
talnim performancim (napf. The Dog
Project). Mezi jeden z jejich posled-
nich projektt patfi tanec¢ni film Omé;j,
ktery se zabyva komunikaci ¢lovéka
a mésta. Spolu s Ondrou Menouskem
je ¢lenkou skupiny Spatné divadlo.

Autofi / Authors:
Jana Starkova,

Lukas Blaha,

Ondrej Menous§ek

Lukas Blaha

Dramaturgie
Dramaturgy:
Jana Starkova

David Herzig,
Krystof Blabla
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U¢inkuje / Performer:

Zvukovy design
Sound design:

Lukas Blaha

herec, tanecnik, Zonglér a jeden ze
zakladajicich ¢lent novocirkusového
uskupeni Cink Cink Cirk. Na cCeské
scéné spolupracoval se skupinami
jako jsou Tantehorse nebo Spitfire
Company. Ve své praci rozviji zong-
lovani a objektovou manipulaci a jeji
synkrezi s pohybem, tancem a diva-
dlem. Béhem svych studii na HAMU
absolvoval staze na Die Etage v Ber-
lin€ a na Institut del Teatre v Barce-
loné. S rezisérkou Janou Starkovou
spolupracovali na projektu D¢ (pre-
miéra 24. 5. 2018).

Ondrej MenouSek

scénograf a performer studujici
od roku 2016 na Katedfe alternativ-
niho a loutkového divadla (KALD)
na DAMU. V ramci studia vytvo-
ril projekty na pomezi objektového
a loutkového divadla, napt. Thank
you cnactibo - postapokalyptic-
ké predstaveni s objekty, nebo po-
hadku Jenicek a Marenka. Mimo
jiné také pripravil scénografii k ab-
solventské inscenaci Mote Rlidu
v divadle Disk. V soucasnosti se vé-
nuje rozvoji duchovné-pohybové
aktivity s nazvem selfie chi.

Svételny design
Light design:
Rufina Bazlova,

Ondrej Menous§ek

Produkce /
Production:
Pavel Uhrik




Jana Stdarkova

is currently completing a Mas-
ter's program in Dramaturgy at
the Department of Alternative and
Puppet Theatre under the guidance
of Jiri Havelka at DAMU. In addition
to movement and dance theatre,
she also engages in interventions in
public space and experimental per-
formances (e.g. The Dog Project). One
of her latest projects is the dance film
Oméj, which deals with communica-
tion between people and the city. To-
gether with Ondrej Menousek she is
a member of the Spatné divadlo (Bad
Theatre) group.

Lukas Blaha

actor, dancer, juggler and one
of the founding members of new
circus group Cink Cink Cirk. On the
Czech scene he has worked with
groups such as Tantehorse and
Spitfire Company. In his work he
develops juggling and object ma-
nipulation and its synthesis with
movement, dance and theatre. While
a student at the Music and Dance
Faculty of the Academy of Per-

Za podpory

Supported by:
CIRQUEON,

Nadace Zivot umélce,
DAMU, HAMU, BiOOOcz
CIRQUEON, Zivot umélce
Foundation, DAMU, HAMU,
BiOOOcz

60 min

forming Arts in Prague (HAMU) he
completed internships at Die Etage
in Berlin and at the Institut del Teatre
in Barcelona. He and director Jana
Starkova collaborated on the Do
project, which premiered on 24 May
2018.

Ondrej MenousSek

scenographer and performer study-
ing at the Department of Alternative
and Puppet Theatre at DAMU since
2016. During his studies he created
projects on the border of object
and puppet theatre, e.g. Thank you
cnacubo - a post-apocalyptic per-
formance with objects or the tale
of Hansel and Gretel. Among other
things, he also created the stage de-
sign for a student production of Sea
of Peace at the Disk Theatre. He is
currently engaged in the develop-
ment of a spiritual movement activity
called selfie chi.

Délka / Duration:

Premiéra / Premiere:
17.10. 2019, Kasarna Karlin
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Divadlo Continuo (CZ)

HIC SUNT DRACONES

29.9.ST - 16:30 - Divadlo X10

Dilo doporucili i mladi
kritici v ramci projektu
Be SpectACTive!

Objevovani neznamého
uzemi, které davni
kartografové
popisovali oznacenim
.Zzde jsou draci”.

Davni kartografové vérili, Ze na ne-
znamych Gzemich v odlehlych kou-
tech svéta ziji fantastické obludy,
draci a leviatani. V inscenaci Hic Sunt
Dracones vznikaji z ¢asti lidského téla,
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objektl a materialu neznamé krajiny,
nepoznané bytosti, nemyslitelné si-
tuace a nepredstavitelné pribéhy.
Neni to vSak vyprava do dalekych
krajii, do fantaskniho svéta krajiny
utopie, ale cesta do naSich vlastnich
mysli a skrytych zakouti nasi dusSe.

Nova inscenace je spojenim fyzického
divadla, animace materialu a objektd
s principy vytvarného divadla. Jejim
tématem je viditelna a skryta realita
zenského téla a jeji duse.



Continuo Theatre (CZ)

HIC SUNT DRACONES

29 .9 .WED - 16:30 - Divadlo X10

The performance was also
recommended by young critics
in the framework of

Be SpectACTive! project.

Discovering unknown
territory, which
ancient cartographers
described as "here be
dragons”.

Ancient cartographers believed that
fantastic monsters, dragons and le-
viathans lived in unknown territories
in remote corners of the world. In

Hic Sunt Dracones, parts of the hu-
man body, objects and material unite
to form unimaginable landscapes,
beings and stories. However, it is not
a journey into far-flung regions or
fantastic utopias, but a journey into
our own minds and hidden corners
of our souls.

The new production is a combination
of physical theatre and animation
of material and objects with the
principles of art theatre. Its theme is
the visible and hidden reality of
the female body and her soul.
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Divadlo Continuo

mezinarodni nezavisla divadelni
skupina vedena rezisérem a umélec-
kym vedoucim Pavlem Stouradem.
Od roku 1995 trvale sidli a tvori v malé
vesnici Malovice, 25 km od Ceskych
Budéjovic, v prostorach byvalé ze-
médelské usedlosti pojmenované
Svestkovy Dviir. Inscenace Divadla
Continuo je prakticky nemozné zan-
rové zaradit. Pohyb, hudba, fyzické
herectvi, tanec, akrobacie, Ziva muzi-
ka, stejné jako vyrazna vytvarna styli-
zace - to vSe vytvari nezaménitelnou
poetiku jednotlivych inscenaci.

Koncept, rezie Vytvarny koncept,
Concept, direction: scénografie
Stourad Visual concept,

stage design:
nkuji Helena Stouracova,
erformers: Pavel Stourad
Sara Bocchini,
Katefina Sobatiova, Svételny design
Natéalia Vanova, Light design:
Ludmila JeSutova Tomas Moravek
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Hudba / Sound design:
Jakub Stourac

Produkce
Production:
Anna Davis

Booking:
Nikola Krizkova




Continuo Theatre

international independent theatre
group led by Pavel Stourag, its di-
rector and artistic leader. Since
1995 the company has been settled
in a little village in South Bohemia
called Malovice in a former farm-
stead, The Plum Yard. Continuo’s
productions cannot be easily cate
gorized into genres. Movement, li
music, puppets, physical ac
acrobatics, dance, along with str,
visual stylization - all of these
the unique poetics of each indi
production.

Za podpory Délka / Duration:
Supported by: 60 min

Ministerstvo kultury Ceské

republiky, Statni fond kultury ~ Premiéra / Premiere:
Ceské republiky, hl. m. Praha 13. 6. 2020, Svestkovy Dviir,
Ministry of Culture of the Malovice

Czech Republic, State Cultural

Fund of the Czech Republic,

Capital City of Prague
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Spitfire Company / Mifenka Cechova,
Markéta Vacovska (CZ)

CONSTELLATIONS III.

TO THE SUN

29.9.ST - 18:00 - La Fabrika

.Uz jenom néjaky
Bdh nas mlze
zachranit,"”

rekl pred svou smrti jeden filozof,
aniz by dodal, jak ten zachranujici
Bith bude vypadat. Bude Zenského
rodu, nebo muzského? Bude oskli-
vy, krasny nebo bez ryst? Prijde a na
tvari bude mit détsky iismév? Nebo
se zjevi v podobé katastrofy, nicivé
tsunami? Bude hlasat odvazné teze,
Septat nebo bude mlcet? A chce
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MY SON LOOKING

viibec ¢loveék, aby byl zachranén?
A od ¢eho nebo od koho? Od sebe
sama? Je viibec zachrana mozna bez
nového zrozeni? A jak by mélo tako-
vé nové zrozeni vypadat? Bude nutna
ritudlni obét?



Spitfire Company

/
Markéta Vacovska (
I

CONSTELLATIONS II
TO THE SUN

29.9.WED - 18:00 - La Fabrika

f

“Only some God can
save us,”

said one philosopher before his death
without adding what that savior God
would look like. Will the God be male
or female? Will he or she be ugly,
beautiful or without features? Will he
or she come and have a baby smile
on his face? Or will he or she appear
in the form of a disaster, a devasta-
ting tsunami? Will he or she boldly
prophecy, whisper or be silent? And

Mitfenka Cechova,

CZ)

MY SON LOOKING
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does one even want to be saved?
And from what or from whom? From
oneself? Is salvation possible at all
without a rebirth? And what should
such a rebirth look like? Will a ritual
sacrifice be required?
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Petr Bohac

rezisér a scénograf. Spolu s Mirfenkou
Cechovou zakladatel skupiny Spitfire
Company. Kromé reZisérské tvorby je
dramaturgem divadla Palac Akropolis
a uméleckym $éfem mezinarodniho
festivalu Nulty bod.

Mitfenka Cechové

performerka, choreografka, rezisérka
a védkyné. Ziskala Ph.D. na Akademii
muzickych umeéni v Praze. Jako rezi-
sérka a choreografka vytvorila vice
nez 25 produkci, napt. Miss Amerika
(2018), Konec clovéka. Doba z druhé
ruky (2018), Fragmenty milostnych
obrazil (2017), Opera and the French
Revolution (2016), Lessons of Touch
(2015), Sniper’s Lake (2015), FAITH
(2014), Krevety a la indigo (2013),
S/He is Nancy Joe (2012) atd.

Rezie / Direction:
smrt autora / The Death of

the Author

Svételny design
Choreografie Light design:
Choreography: Pavla Beranova, Jiri Smirk

Markéta Vacovska,
Mitenka Cechova

U&inkujici
Performers:

Markéta Vacovska,

Mifenka Cechova,

Sara Vondraskova (Never Sol)

(Never Sol)

Mentdlni koucink
Mental coaching:
Petr Boha¢
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Hudba / Music:
Séara Vondraskova

Kostymy / Costumes:
Petra Vlachynska
Zvukova konzultace
Sound consultation:
Martin Tvrdy

Markéta Vacovska

performerka a choreografka. Absol-
vovala Akademii muzickych umé-
ni v Praze. Spolupracuje se Spitfire
Company; za predstaveni One Step
Before the Fall ziskala ocenéni na
festivalu Ceska tanec¢ni platforma
a Cenu Divadelnich novin.

* vice informaci na str. 38

Sdra Vondraskova

znama pod pseudonymem Never Sol.
Hudebnice, skladatelka a producent-
ka, jejiz tvorba je zaloZena na me-
lancholickych zvucich syntezatord,
snovych melodiich se silnymi, pritom
jemnymi vokaly.

Bara Repicka

Produkce pro
zahranici
International
production:
Tereza Havlickova

PR manager:
Eliska Mikovcova




Petr Bohac

director, scenographer. With Mifenka
Cechova he co-founded an ensemble
Spitfire Company. Apart from direct-
ing he is a dramaturgist at the Palac
Akropolis Theater and an artistic
director of the international festival
Nulty bod (Zero Point).

Mitfenka Cechova

performer, choreographer, director
and scholar. She achieved a Ph.D in
Physical Theater Direction from the
Music and Dance Faculty of the Aca-
demy of Performing Arts. As a director
and choreographer, she has contri-
buted to more than 25 productions:
Miss Amerika (2018), Konec Clovéka.
Doba z druhé ruky (2018), Fragmenty
milostnych obrazil (2017), Opera and
the French Revolution (2016), Lessons
of Touch (2015), Sniper’s Lake (2015,
FAITH (2014), Prawns a la Indigo
(2013), S/He is Nancy Joe (2012) etc.

Markéta Vacovska

performer and choreographer.
Graduated from the Music and Dance
Faculty of the Academy of Perform-
ing Arts. She cooperates on projects
with the Spitfire Company. For One
Step Before the Fall she was awarded
at Czech Dance Platform and by Di-
vadelni noviny (Theatre newspaper).
* more information on p. 39

Sara Vondraskova

known by a pseudonym Never Sol.
Musician, composer and producer
creating melancholic songs based on
layered analog synth soundscapes,
dreamy melodies shrouded in tons of
reverb with thick yet delicate vocals.

Koprodukce
Co-production:

Tanec Praha z.0. / PONEC -
divadlo pro tanec /

dance venue, Hessischen
Staatsballetts Darmstadt,
Svestkovy Dviir

Za podpory

Supported by:
Ministerstvo kultury CR,
Statni fond kultury CR,

hl. mésto Praha,
Cesko-némecky

fond budoucnosti

Ministry of Culture of

the Czech Republic, State
Cultural Fund of the Czech
Republic, Capital City of
Prague, Czech-German Fund
for the Future

Délka / Duration:
70 min

Premiéra / Premiere:

25.11. 2019, PONEC - divadlo
pro tanec / dance venue
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POCKETART / Sabina Bockova,

Johana Pockova,

Inga Zotova-Mikshina (CZ)
TREATMENT OF REMEMBERING

29.9.ST - 20:00 - PONEC - divadlo pro tanec

Dilo doporucili i mladi
kritici v ramci projektu
Be SpectACTive!

.Predstavte si,
Zze dychate.”

Tti performerky podstupuji spolec-
né s divaky proceduru, Treatment of
Remembering™ v Case, kdy clové-
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Foto / Photo: Vojtéch Brtnicky

kem vycCerpana priroda jiZ neexistu-
je, a v poetickych tanec¢nich obrazech
se na ni rozpominaji. Citlivost sound
designu a autorské hudby umociiuje
intenzitu smyslového vnimani, a do-
tvari tak dilo naplnéné neustalou vi-
braci vzniku a zaniku.

*procedura rozpominani



POCKETART / Sabina Bockova,

Johana Pockova,

Inga Zotova-Mikshina (CZ)
TREATMENT OF REMEMBERING

29.9.WED - 20:00 - PONEC - dance venue

The performance was also
recommended by young critics
in the framework of

Be SpectACTive! project.

“Imagine you're
breathing.”

The three performers undergo the
“Treatment of Remembering” pro-
cedure with the audience at a time
when nature, consumed by humanity,

Foto / Photo: Vojtéch Brtnicky

no longer exists, and is remembered
in poetic dance paintings. The sen-
sitivity of sound design and original
music enhances the intensity of sen-
sory perception, completing a work
filled with a constant vibration of ori-
gin and extinction.
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Johana Pockova

vystudovala tane¢ni konzervator
Duncan Centre v Praze, absolvovala
ptlro¢ni staz na Peridance Capezio
Centre v New Yorku a dva roky na ta-
necni akademii SEAD (Salzburg Expe-
rimental Academy of Dance). Nyni se
vénuje autorské choreografické tvor-
bé, v roce 2017 ziskala Cenu Jarmily
Jefabkové za choreografii VRAZDA!
Mala komiksova historie. V posled-
nich letech také uvedla choreografie
Proc ne ted?, Na Vahu!, Plné sklady
citii, tanecni film Folds of Touch. Jeji
dvé posledni predstaveni Jama lvo-
va a Treatment of Remembering byla
vybrana na Ceskou tane¢ni platfor-
mu 2020 a 2021 a Jama lvova také na
evropské platformé Aerowaves 2021.
V roce 2019 zalozila tanecni spolek
POCKETART a v roce 2020 ziskala
1. Cenu tanecnich aktualit za prinos
tanecni scéné.

Sabina Bockova

vystudovala Tane¢ni centrum Pra-
ha, byla ¢lenkou Baletu Jihoceského
divadla a solistkou Prazského ko-
morniho baletu. Od roku 2017 piiso-
bi na nezavislé tanecni scéné. Jako
interpretka je soucasti projektt

Uginkujici
Performers:

Koncept / Concept:
Johana Pockova

Sabina Bockova,
Johana Pockova,
Barbora Rokoszova

Rezie / Direction:
Sabina Bockova,
Johana Pockova

Hudba / Music:

Tvorba |/ Creators: Lukas Palan
Sabina Boc¢kova,
Johana Pockova,

Inga Zotova-Mikshina
66

Jakub Stouraé

Sound design:

nomad - Alica Minar a kol., spo-
lupracuje se skupinami Tantehor-
se — Vivisectic, 0! - Family Therapy,
tYhle - LEGOrytmus, Meduza (CTP
2019) ad. Je ¢lenkou spolku POCKET-
ART (Plné sklady citil). S Johanou
Pockovou stoji za inscenaci Jama
lvova, které bylo ocenéno na Aero-
waves, a jako tviirkyné spolupracuje
s Tomasem Janypkou na predstaveni
song lines: expedice 97/18. Zaroven je
studentkou Fakulty humanitnich stu-
dii UK.

Inga Zotova-Mikshina

pochazi ze Sibire, Rusko. Vystudovala
tanec na tanecni Skole v Petrohradé
a na Konzervatori Duncan centre
v Praze. Vénuje se performanci, ta-
necni improvizaci a fyzickému diva-
dlu. Spolupracovala se Spitfire Com-
pany a Tantehorse, divadlem Archa
ad. V roce 2015 ziskala prvni cenu
Jarmily Jerabkové na festivalu Nové
Evropy. Je spoluzakladatelkou umé-
lecké skupiny Ferst Dadler, spolku
POCKETART z.s. a kolektivu Guides.
Studuje estetiku na Filozofické fakul-
té Univerzity Karlovy, praktikuje jogu
a vyucuje na tanec¢ni Konzervatori
Duncan centre v Praze.

Svételny design
Light design:
Michal Horacek

Scénografie
Stage design:
Denisa Svachova

Dramaturgicka
konzultace
Dramaturgical
consultation:
Petra Hauerova



Johana Pockova

studied at Duncan Centre Conserva-
tory, half a year at Peridance Capezio
Center in New York and two years at
SEAD (Salzburg Experimental Aca-
demy of Dance). Currently she works
as a choreographer and performer. In
2017 she got Jarmila Jerabkova Award
for her choreography MURDER!
A Little Comics History. She created
several performances such as Why
Not now?, Onto the Scale!, Full Store of
Emotions, a dance film Folds of Touch.
Her last two performances The Li-
on’s Den and Treatment of Remember-
ing have been nominated for the Czech
Dance Platform 2020 and 2021 and The
Lion’s Den selected in the Aerowaves21
platform. In 2019 she founded a com-
pany POCKETART and in 2020 she got
1st prize of Tanec¢ni aktuality (Dance
News) for contribution to the dance
scene in recent years.

Sabina BocCkova

studied at Dance Center Prague. She
was a member of South Bohemian
Ballet and a soloist of Prague Chamber
Ballet. Since 2017 she has established
herself on Czech independent dance
scene. As an interpreter she is part of
an om ad project with Alica Minar

Koprodukce
Co-production:

Tanec Praha z.4. / PONEC
- divadlo pro tanec / dance
venue

Za podpory

Supported by:
Ministerstvo kultury CR,
Hlavni mésto Prahy,

Statni fond kultury CR
Ministry of Culture of the
Czech Republic, Capital City
of Prague, State Cultural Fund
of the Czech Republic

and coll., cooperates with Tantehorse
- 10! - Family Therapy, Vivisectic and
tYhle - LEGOrhythm, Medusa (Czech
Dance Platform 2019). She is a member
of a dance collective POCKETART
(Storage Full of Emotions). She crea-
ted a piece The Lion’s Den with
Johana Pockova, which was awarded
at Aerowaves and song lines: expedi-
tion 97/18 with Tomas Janypka. She
studies a BA at Charles University in
Prague.

Inga Zotova-Mikshina

comes from Siberia, Russia. She stud-
ied dance at the dance school in St.
Petersburg and at the Duncan Centre
Conservatory in Prague. She special-
izes in performance, dance improvi-
sation and physical theatre. She has
cooperated with Spitfire Company,
Tantehorse, the Archa Theatre and
others. In 2015 won the first Jarmila
Jerabkova Award at the New Europe
Festival. She is the co-founder of
the art group Ferst Dadler, the
POCKETART z.s. association and
the Guides collective. She studies
aesthetics at the Faculty of Philoso-
phy of Charles University, does yoga
and teaches at the Duncan Centre
Conservatory in Prague.

Délka / Duration:
45 min

Premiéra / Premiere:

5.10. 2020 - PONEC - divadlo
pro tanec / dance venue
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PROGRAM

Uméni dialogu -
Diskuse & Brunch

Svobodné plynouci skupinovy rozho-
vor o predstavenich predchoziho dne
platformy za spoluti¢asti tvlrct, Maja
Hriesik (SK) v roli facilitatora. Cilem
neni kritika ani va$niva konfrontace
nazoru na jednotliva predstaveni, ale
hlubsi porozuméni uméleckym za-
mérdm, tendencim a sdileni co nej-
Sirsiho spektra vnimani divaka.

Meet the Artists!

Prilezitost k neformalnimu setkani
soubord, umélct, organizaci a hostt
platformy k navazani dialogu a pre-
zentace soucasné prace.
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ve sp
Springback Academy
Aerowaves

Mezinarodni mentorin
na téma jak psat rece

Pod vedenim 3 zah
tor(l/ novinara Sprin
véetné jeho editora a
ho listu The Guardian
a Ceske kriticky Niny Vange
ti¢astnikit workshopu z Ceska a Slo-
venska diskutovat o dilech CTP a na-
pise kratké novinarské recenze.

Texty budou nasledné publikovany
na webu Ceské tanecni platformy.




ACCOMPANYING
PROGRAM

The Art of Dialogue -
Discussions & Brunch

A free-flowing group interview about
the performances of the previous day
of the platform with the participation
of the creators and Maja HrieSik (SK)
in the role of facilitator. The aim is
not criticism or heated confronta-
tion of opinions on individual perfor-
mances, but a deeper understanding
of artistic intentions and tendencies
and sharing of the widest possible
range of audience perceptions.

Meet the Artists!

An opportunity for an informal meet-
ing of ensembles, artists, organiza-
tions and guests of the platform to
establish dialogue and presentation
of current work.

Review-writing workshop
in cooperation with
Springback Academy
Aerowaves

An international mentoring pr.
on how to write reviews.

Under the guidance of t
mentors / journalists
back Magazine, inclu
and Guardian critic
Czech critic Nina

Platform.
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Be SpectACTive!

Prilezitost pro mladé
kritiky

Projekt Be SpectACTive! nabizi noveé
cesty participace. VyzkousSeli jsme
napt. Divackou porotu a pro posled-
ni 2 roky se zaméfili na mladé kritiky,
studenty uménoveédnych obort. Od
podzimu 2019 do tnora 2020 pro-
béhlo nékolik jejich setkani s exper-
ty z tanecni oblasti k plodné diskusi
o dilech ptihlagenych na CTP. V roce
2021 pak probéhla on-line setkani
s novou skupinou studentt ze Slo-
venska. Mladi kritici méeli moZnost
zhlédnout prihlasena dila castec-
né zivé (2020) nebo na videu (2021)
a hlasovat o dilech, ktera by podle
nich neméla na platformé chybét.
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V roce 2020 vybrali 3 dila:

Jana Starkova, Lukas Blaha,
Ondrej MenousSek: Lavabo
POCKETART / Sabina Boc¢kova,
Johana Pockova: Jama lvova
Cécile Da Costa: Roselyne

V roce 2021 vybrali 4 dila:

Docasna company z.s.:
Effugio volume 2 (toto dilo nevybrala
Dramaturgicka rada a diky mladym kritiktim
se tak dostalo na program CTP)
POCKETART / Sabina Boc¢kova,
Johana Pockova,

Inga Zotova-Mikshina:
Treatment of Remembering
Divadlo Continuo:

Hic Sunt Dracones

T.LT.S:

Tumor: Karcinogenni romance

Be SpecACTive! je pokraco
uspésného projektu za
15 evropskych kulturnich
ci a trf vyzkumnych insti
je podporen programe,
Evropa 2018-2022.

www . bespectactive.e



Be SpectACTive

An opportunity for
young critics

The Be SpectACTive! proj
offers new ways of participation. Fo
example, we tried an Audience Jury
and for the last two years we have fo-
cused on young critics, art students.
From the autumn of 2019 to February
2020, several of their meetings with
experts in the field of dance took
place for a fruitful discussion on the
works submitted to the CDP. In 2021,
an online meeting was held with
a new group of students from Slova-
kia. The young critics had the oppor-
tunity to watch the submitted works
partly live (2020) or on video (2021)
and to vote for works that, accord-
ing to them, ought to be included in
the platform.

Johana Pockova:
Cécile Da Costa: Roselyne

In 2021 they selected four works:

Docasna company z.s.:

Effugio volume 2 (this work was not
selected by the Dramaturgical Council and
thanks to young critics it was included in the
CDP program)

POCKETART / Sabina Boc¢kova,
Johana Pockova,

Inga Zotova-Mikshina:

Treatment of Remembering
Continuo Theatre:

Hic Sunt Dracones

T.IT.S:

Tumor: Carcinogenic Romance

Be SpecACTive! is the continuation

of a successful project involving

uropean cultural organizations

thr ch institutions,
is t

e2

esp



VSTUPENKY

Predprodej vstupenek probiha
online v siti GoOut, na pokladné
divadla PONEC nebo hodinu pred
predstavenim v misté konani

v pripadé volnych kapacit.

PONEC - divadlo pro tanec
OTEVIRACI DOBA POKLADNY
hodinu pfed zacatkem piedstaveni
E-mail: ponec@tanecpraha.eu

FESTIVALOVE SCENY

PONEC - divadlo pro tanec
MEETING POINT

Husitskd 899/24A, Praha 3
www.divadloponec.cz

Spojeni:

Metro C - Florenc (pésky 10 min)
Bus 133, 175, 207 - U pamatniku
nebo Pernerova

Divadlo X10

Charvatova 10/39, Praha 1
www.divadlox10.cz
Spojeni:

Metro B - Narodni trida

DOX+

Poupétova 1, Praha 7
www . dox.cz

Spojeni:

Metro C - Vltavska
Tram 12 - U Prlhonu

La Fabrika

Komunardd 30, Praha 7
www.lafabrika.cz

Spojeni:

Metro C - Vltavska

Tram 1, 12, 14, 25 - Dé&élnicka
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ponec

divadlo pro tanec

aooxX’ La_fabrika

' sxu.o.m@

swim

[PALAC

Palac Akropolis

Kubelikova 1548/27, Praha 3

www . palacakropolis.cz

Spojeni:

Metro A - Nédmésti Jifiho z Podébrad
Tram 5, 9, 15, 26 - Lipanska

Studio ALTA

Sokolovskd 136/24, Praha
www.altart.cz

Spojeni:

Metro B - KiiZikova

Tram 8, 3, 24 - Urxova

SWIM

Stépanska 36, Praha 1
www . swim.cz

Spojeni:

Metro A - Mistek

Venuse ve Svehlovce

Slavikova 22, Praha 3
www.venuse-ve-svehlovce.cz
Spojeni:

Metro A - Némésti Jifiho z Podébrad
Tram 5, 9, 15, 26 - Husineckd

Bus 135 - namésti Winstona
Churchilla




TICKETS

Advance tickets are sold online in ponec

the GoOut network, at the PONEC o

- dance venue box office or one . S
hour before the performance at the OOX La fabrika
venue in case of free capacities.

[PaLAC =S AkRopoL S| snmmdﬁp

PONEC - dance venue
BOX OFFICE OPENING TIME:

1 hour before the show S;\A/ir]]

E-mail: ponec@tanecpraha.eu

FESTIVAL VENUES

PONEC - dance venue
MEETING POINT
Husitskad 899/24A, Praha 3
www.divadloponec.cz

Public transport connection:
Metro C - Florenc (walk 10 min)
Bus 133, 175, 207 - U pamatni
Pernerova

Palac Akropolis
Kubelikova 154

Divadlo X10
Charyvatova 10/39, Pr

Stépanska 36, Praha 1
Www.swim.cz

Public transport connection:
Metro A - Mlstek

Venuse ve Svehlovce
Slavikova 22, Praha 3

www . venuse-ve-svehlovce.cz
Public transport connection:
Metro A - Namésti Jifiho

z Podébrad
Tram 5, 9, 1
Bus 135 -
Churchil

La Fabrika

Komunard( 3@, Praha 7
www.lafabrika.cz

Public transport connection:
Metro C - Vltavska

Tram 1, 12, 14, 25 - Délnicka
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Pordda / Organized by
TANEC PRAHA

Za podpory / Supported by

PRA|HA n
MINISTERSTVO PRA|GUE 4 CZECH CENTRES .
KULTURY PRA|GA - CESKA CENTRA
PRA|G

Hlavni mésto Praha podpofilo festival v roce 2021 ¢astkou 495000 K¢
The City of Prague supports the festival in 2021 with the amount of 495 000 CZK.

Partnefi / Partners

B —E L)
Co-funded by the e Sprinshs
“ o cgrammo spect BOTANIQUE Springback
of the European Union A—C—T HOTEL - PRAGUE Production
iv—e—! A

Medidlni Partner / Media Partner
b
\ Springback
Magazine
(3

Zv1astni podékovani / Special thanks

Viem &lentim Dramaturgické rady za detailni praci na programu CTP, viem soubortim a uméletim,
ktefi se ptihlasili na platformu 2020 a 2021, tymu Tance Praha a veskerym partnerim za podporu
piipravy a realizace letosniho ro¢niku, stejné tak cleniim Mezinarodni jury a mladym kritikiim.

All ensembles and artists who signed up for the platform in 2020 and 2021, Tanec Praha team and all
partners for their support in the preparation and implementation of this year’s festival, as well as to
the members of the International Jury and young critics.

Tisk / Print: Studio DOMINO Plus s.r.o.

Néklad / Number of copies: 250 ks

Graficky design / Graphic design: Martin Polacek
Zari | September 2021

© Tanec Praha z.u.
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www . tanecniplatforma.
W zechdanceplatform.




